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picture and his former ones the distance is enormous and almost 
immeasurable. All at once, and without doing anything to fore- 
token such an event, he has emerged a poet under the guise of a 
painter. The thought of the artist was haunted by a powerful 
vision like some sudden apparition of the past, and as Munkacsy 
is endowed with rare energy and resolution, he at once accepted 
the problem that confronted him, and set himself to solving it. 
The result passes all hope." 

" An admirable painting it is," says M. Cochin, in Le Francais, 
" and one of the most satisfactory that the Exhibition has offered. 
Such are the qualities of the composition that the spectator enters 
immediately and irresistibly into the conception of the painter. . . . 
Admirable composition where the painter has almost reached the 
height of the poet whom he has painted for us ! " . . . What is the 
secret of Munkacsy ? It is, we think, the profound art of his com- 
position : all the elements of the conception are so arranged in his 
works that these present themselves as wholes, and do not permit 
the spectator's thought to concern itself with outside matters. 
This it is that makes Munkacsy a great painter. " This grand 
canvas," says M. Victor Cherbuliez, in the Revue des Deux Mondes { 



" is filled with emotion, with recollection, with silence." The spec- 
tator assists at the birth of ' Paradise Lost.' " Calm, silent, lumi- 
nous," says M. Dubosc de Pesquidoux, in L' Union, " this beautiful 
painting, whose figures in half-tint detach themselves on a sombre 
ground like clouds in the ambient air, is a striking example of the 
power of Art, and of its aptness for measuring itself with life." 
" The subject," says M. Fourcaud, in the Moniteur des Arts, " is 
one of epic simplicity but particularly hard to treat. How shall be 
painted a man like the English poet of whom one might say that 
the sublime was his native land ? What ideal shall be formed of this 
blind man who like Homer carried all heaven in his sightless eyes ; 
of this austere Puritan who would not give instruction to his 
daughters for fear of corrupting their souls ? How shall there be 
given to the scene that decorous and elevated familiarity which on 
the one hand shall not degenerate into triviality, nor on the other 
rise into excessive emphasis, but which shall truthfully depict the 
naive but by no means enthusiastic admiration of these three 
girls? This is what the case required, and this is what Mun- 
kacsy has done. He has honoured his country and French hospi- 
tality." 



ART IN THE HOUSE 




TRANSLATION of "Art in the House," by 
Jacob von Falke, Vice-Director of the Austrian 
Museum of Art and Industry at Vienna, ed- 
ited with notes by Charles C. Perkins, has re- 
cently been published by Prang and Co., of Bos- 
ton. It is profusely illustrated with chromolitho- 
graphs, albertypes, and typographic etchings, 
making a volume of rare beauty and value. 

Herr von Falke treats the subject of " Art in the House" both 
from an historical and a critical standpoint. The text consists of 
lectures delivered at the Austrian Museum of Art and Industry ; 
and the first four of them treat of " The Graeco-Roman House," 
" The Mediaeval House," " The House of the Sixteenth Century," 
and " The Houses of the Seventeenth and Eighteenth Centuries " — 
of which, in the true scholarly method of a German, the author 
gives a most careful and interesting analysis. This set of sub- 
jects, with Mr. Perkins's introduction describing the Assyrian and 
the Egyptian houses and furniture, forms properly the first division 
of the book ; while the latter half consists of chapters on style 
and harmony, flooring and walls, wall ornaments and ceilings, fur- 
niture, the decoration of the table ; and the book ends with a chap- 
ter devoted to "Women's /Esthetic Mission." 

The first half is the most novel and interesting, for it treats in a 
familiar way of many points that are usually only known to the 
architect or the archaeologist. Here we find the Pompeian house 
reconstructed in its forms, its colours, its furniture, and its art. 
Woodcuts of the household utensils, engravings of the wall-deco- 
ration, and an elaborate full-page chromo of the ' Interior of Sal- 
lust's House at Pompeii,' give a vivid re'sume 'of the life and do- 
mestic conditions of that period. We see the beautiful frescoes, 
the elaborate mosaics, and the tables, the couches, and the chairs, 
of a Pompeian dwelling all vividly portrayed. Going on to the 
next chapter, the reader is transferred to Italian palaces and Ger- 
man castles, and Von Falke has told how the " antique house 
made us acquainted with a peculiar but very perfect kind of dwell- 
ing, such as could only have been obtained by a highly-endowed 
people." He goes on to explain that in the Middle Ages after an 
" ever-renewed flood of barbarian invasion," though " the medi- 
aeval mansion left much to be desired both in the way of Art and 
comfort, it was the starting-point of our present system, and was 
suited to the same ideas of family life which we now have." As 
window-glass was of comparatively recent introduction, a vivid 
picture is drawn of the cold dwellings of the north, with the 
fire built on a hearth in the centre of the hall, which formed the 
chief room of the mansion, the smoke escaping as it could, while 
in the unglazed openings of the windows, parchment, oil-paper, and 
shutters, were inserted to keep out the wind. We picture to our 



minds these knightly halls and the charming private apartments 
of the ladies, as we see them now in restored castles or castellated 
dwellings, with their deep bay-windows filled with painted glass, 
through which a poetical, coloured, twilight-like, and subdued 
light penetrated into the apartment. " But the fact is that such 
halls and chambers were very exceptionally to be met with " — that 
is to say, they were rare up to the beginning of modern times. 

To illustrate and describe these buildings, charming, mellow- 
tinted engravings are given of old bedrooms with their high beds 
and "testers," with big, deep, carved chimney-pieces, and carved 
oaken chests, and heavy tapestry hangings — which latter are some- 
times shown as mere effects in the rooms, and on other pages of 
the book are almost minute enough to be used as patterns for 
embroidery. These are all characteristic of some period, or are 
designed to express the influence, it may be, of Oriental manu- 
factures, or perhaps they show the industry of some " Lady of 
Shallott." 

These descriptions of so many different kinds of dwellings and 
their furnishing afford admirable illustrations of the principles that 
should or should not govern all household arrangements ; and we 
learn in the remaining chapters of the book what constitutes the 
charm of Oriental divans as they supply one set of our needs, and 
for what reason "human comfort and ease have now to be con- 
sidered, and it would really seem as if the rococo forms were best 
adapted to satisfy their demands," as every attempt "by stoi- 
cally ignoring the feebleness of human bodies will result in failure." 
The author defends the " curved back, whose upholstery is admi- 
rably adapted to fit dorsal lines and accommodate dorsal weakness. 
. . . We must therefore make this need a factor in our calculations, 
and endeavour to construct our seats as correctly as possible, with- 
out imitating the incongruities and absurdities of the rococo on one 
hand, or renouncing ease and comfort on the other." Von Falke, 
from Egyptian examples of chairs, tells us how we may have seats 
with straight backs that would suit the present ideas of an angular 
structure combined with the soft lines of the rococo, by gradually 
diminishing the thickness of the cushion on the back of our chairs 
from the seat to the top. A great many such hints as this one are 
given in the book ; and, though a tinge of the German taste of the 
present time clings to the author, and is not in accordance with the 
English and Eastlake standard, the book is full of suggestive and 
true thought on these subjects, which cannot fail to educate and 
enlarge the mind of the reader in a sensible and legitimate direc- 
tion. The facts about old houses and furniture stimulate the 
mind as to their origin in the needs of the nations where they ex- 
isted, and Von Falke's own enlightened criticism guides the igno- 
rant how to separate mere fashion from the great principles that 
ought to govern the arrangement of our homes. ' S. N. C. 



